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th
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In Cold Blood (Part I) 

 My initial thoughts on the first part of this book—and more specifically, Truman 

Capote’s style—were that Capote and I shared a similar trait; writing with an almost scatter-

brained, yet descriptive and coherent flow. As usual, I read the back of the book before 

beginning the first chapter to get any ideas on what to expect. For this particular story, being 

based on true events, I knew from the get-go that the culprits of the murder were to be executed. 

This numbed the suspense a bit, but I still felt like a detective by taking mental notes of the 

seemingly irrelevant details and subtle connections. 

In addition, I enjoyed the way Capote broke up the storyline with varying perspectives by 

switching back and forth between the Clutter family and the criminals—at least up until the 

death of the Clutters, then they were substituted with members of the community. This allows 

the reader to be familiar with those murdered as well as the murderers. However, knowing the 

fate of the family creates an eerie feeling when reading the segments focused on the pasts and 

actions of Dick and Perry (the murderers) leading up to the crime.  

____________________________________________________________________________ 

 

January 31
st
, 2012  

In Cold Blood (Part II) 

 In this part of the book, the reader gains much more insight about the characters, instead 

of just knowing the outcome. However, it is still difficult to know if the descriptions and 

anecdotal information is truthful or figments of Capote’s imagination. This section is mostly 

comprised of the stress and gradual loss of sanity that the town and investigators endure. Reading 

the parts about Dewey and his outlook brought back unwanted, slightly suppressed emotions of 

my own, for I have dealt with the devastation of a murdered peer in my own community. As the 

story continues to unfold, I keep wondering how the culprits will be caught. I wonder their 

relationship with the Clutter family, and motive behind killing them. As sadistic as it may seem, 

I can’t help but thinking there is a deep, dark secret that the family has kept under-the-radar. That 

would at least explain how anyone could commit such a heinous crime against them.  



 

 

In Cold Blood (III) 

 This segment, titled “Answer,” finally explains how Dick and Perry link to the Clutter 

family. Although it wasn’t my exact guess, I did come close. An inmate who worked for the 

Clutter’s relayed information to Dick and Perry, which was apparently taken very seriously. 

Needless to say, Dick and Perry were found and taken into custody. This reminded me of when 

the murderer responsible for killing a girl at my school was discovered and arrested. The whole 

thing kind of leaves you speechless, unsure of how to feel or what to say. I think that is why the 

townspeople did not shout or riot when Dick and Perry were being escorted into the prison; they 

were in dismay upon the realization of the killers.  

  The term “in cold blood” has finally clicked with me, and I understand the title of this 

book now. Or at least I have come up with a solid interpretation. I believe this term refers to 

Perry’s actions, the way he killed a family he did not even know, in such a composed manner. 

When someone is so angered to the point of violence, often their blood is considered to be 

‘boiling’—a phrase describing the immense adrenaline and fury. However, perhaps due to 

sociopathic characteristics, Dick and Perry committed horrendous acts seemingly without a 

conscience.  

___________________________________________________________________________ 

In Cold Blood (IV)  

 The conclusion of this book is where the reader learns how Capote collected the 

information about Dick and Perry, and how their trial unfolded. It was particularly difficult to 

read the ending, the scene of the hangings. I am not sure if it is Capote’s powerful words or my 

own overly vivid imagination, but I felt so deeply disturbed that I actually skipped dinner. 

Perhaps knowing the downward spiral Capote endured after this case put things into perspective 

for me. Although Dick and Perry murdered an innocent family, learning about how 

misunderstood and troubled Perry was makes the reader feel sorry for his life and death. I am not 

entirely sure what Capote’s purpose is behind this story, because there is no easy answer. The 

entire premise is complex and involves emotions and thoughts that people generally never want 

to deal with in their personal lives. Overall, this book was very well-written, but I do not think I 

would necessarily want to read it again. Once is more than enough.  

____________________________________________________________________________ 

Breakfast at Tiffany’s 

 Being somewhat familiar with the classic Breakfast at Tiffany’s movie, I was surprised to 

have enjoyed this book so much. Even though I was already familiar with Capote’s excellent 

writing skills from reading In Cold Blood, the plot twists and character development in this novel 

were far more intriguing than I was expecting—since I was, after all, expecting some kind of 



cliché love story. I find the relationship between Holly Golightly and the narrator to be odd, yet 

alluring. On the one hand, her free spirit and carelessness allowed me to understand her decision 

to abandon her lifestyle and travel foreign countries, but on the other, I kept wondering if she 

were going to end up reconnecting with the narrator—whom she calls “Fred”—even when the 

introduction of the book clearly warned the reader of the outcome well in advance. Capote seems 

to have a trend of setting up his books with given knowledge, then retracing the steps leading to 

this information. I look forward to my GLD presentation on this book. 

_________________________________________________________________________ 

Revolt of the Cockroach People (Introduction) 

 Unlike the other books we’ve read in this course so far, it was easy to decode the title of 

this book. At first, the narrator does not seem too fired up about the cause, but rather, involved 

for profession purposes. After a few demonstrations, however, he seems to identify himself 

within the group of protesters. I think the name ‘Buffalo’ is symbolic for a dying race, an 

attempted extinction of a people due to prejudice and discrimination. It is interesting to read 

about this movement in L.A. when I spend a lot of time in that city, previously unaware of the 

efforts that transpired on the same streets I’ve walked. It is also interesting to see the 

transformation from lawyer to one of the militants. Their peaceful efforts were nearly forced into 

hostile actions due to the social agents ignoring their requests for civil rights. Once Robert is 

killed, emotions run high, and the movement shifts into the desire to avenge his death.  

_____________________________________________________________________________ 

Revolt of the Cockroach People (Conclusion)  

 This second half of the book starts off with Brown running for sheriff, and then is 

focused primarily on the trials, for Brown is still responsible for the arrests/consequences of the 

Chicano Militants. Six defendants were found guilty and fifteen went free. Brown’s character 

continues to unfold, and I am not in agreement with his actions (e.g. his affair with Mrs. Wells). 

Also, leaving for Acapulco for 3 years shows his disloyalty and selfishness. Or perhaps he 

merely could not withstand the pressure and troubles anymore. Also, his opposition toward 

women of his own culture and his view of women in general, does not strike me as a quality a 

leader should possess when striving for social change and equal opportunity. I have a GLD 

presentation on the conclusion of this book, but I did not thoroughly enjoy reading this account.  

____________________________________________________________________________ 

Chicano Poetics 

It has been such a long time since I have read and analyzed poetry, so this assignment 

was refreshing. The imagery and perspective throughout this piece connects the reader. I enjoyed 

the way the author personified America, “América, América. Feminine / first name, continent 

named / for him. América. / Here, Santa Fe. Here, the true / faith. I claim, in the name of / the 

father. Land of thorns, / in the name of the son,” (Arteaga pg. 5). Also, the allusion to Jesus is 



fitting with the religious background of Chicano culture (Catholicism). Much of the poem is 

written in Spanish, which refreshed my memory of the language I used to speak and understand 

better. The explanation and notes afterward help readers who aren’t familiar with Spanish.  

____________________________________________________________________________ 

Wizard of Oz (Ch. 1-11) 

Reading such a large, colorful book took me back to my childhood when I read 

storybooks in and out of the classroom. Although I have seen Wizard of Oz the movie dozens of 

times, this was my first time reading the book. The first major difference I noticed was the color 

of the slippers bestowed upon Dorothy’s feet; silver in the book, ruby in the movie. The author’s 

references and sideline information help shape the story in my mind, allowing me to read from a 

well-rounded perspective. Although I already feared the witch and evil flying monkeys from the 

movie at a young age (and maybe a little now), the book has even more gruesome features, such 

as the wood man’s ability to mindlessly kill. Even though this is supposed to be a factor of not 

having a heart, I wonder if the author is implying a sociopathic reference. Also, additional 

characters and extra plot twists are evident in the book, yet not present in the film. I am looking 

forward to reading the conclusion and seeing if the movie’s ending followed the original close.  

____________________________________________________________________________ 

Wizard of Oz (Ch. 11-End) 

From the start of this second half, it is interesting that everyone in Emerald City has to 

wear green spectacles in order to not go ‘blind’ from the ‘brightness and glory,’ (pg. 171). It is 

also fascinating how the Wizard is considered “Oz the Great” and “Oz the Terrible,” which 

reminds me of the way mankind views God. Many do not question how/why God is so powerful 

(like Oz), and fear the consequences of questioning such a great force. Also, taking into 

consideration the time this book was written, the fear of Oz reminds me of God-fearing 

believers. When the wood man says he doesn’t have ‘the heart to harm even a witch,’ I found 

myself confused because of his consistent beheadings of lesser evil. However, knowing the 

outcome of the witch’s death, I suppose it did not really matter one way or another. The biggest 

shock was how the book makes the story real, whereas the film makes the story a dream.  

______________________________________________________________________________ 

Wicked (Introduction) 

The beginning of this book has already thrown so many curveballs and presented such 

complex dynamics. I think the most confusing element at the moment is the Clock of the Time 

Dragon, “The Clock of the Time Dragon is mounted on a wagon and stands as high as a giraffe. 

It is nothing more than a tottering, freestanding theatre, punched on all four sides with alcoves 

and proscenium arches. On the flat roof is a clockwork dragon, an invention of green painted 

leather, silvery claws, ruby jeweled eyes. Its skin is made of hundreds of overlapping discs of 

copper, bronze, and iron. Beneath the flexible folds of its scales is an armature controlled by 



clockwork. The Time Dragon circles on its pedestal, flexes its narrow leathery wings (they make 

a sound like a bellows), and belches out sulfurous balls of flaming orange stink,” (Maguire 16-

17). It goes on to describe a very peculiar scene involving possible incest. This clock clearly is 

important, but I am not entirely sure what it could be foreshadowing at the moment. I will have 

to read further to figure it out.  

___________________________________________________________________________ 

Wicked (II) 

This portion of the book is where the reader gets a better idea about Galinda/Glinda, the 

supposed “good witch of the North.” From The Wizard of Oz, we think of Glinda as a 

protagonist, without her advice, Dorothy would have never reached the Land of Oz or back 

home. However, in this adult-version of the story, we learn that Glinda is—to put it simply—a 

brat. The interesting thing is how easy it is to relate these characters to real-life people I have met 

or am familiar with at home or here in Merced. Well, I don’t know anyone with green skin, but 

the roommate relationship where one person is under the impression that they are friends with 

the other, I have witnessed. Because I have seen the play, I still have hope for Glinda and her 

behavior toward Elphaba.  

____________________________________________________________________________ 

Wicked (III) 

By now, many characters have come into play, and many connections have been made, 

but there still remains mysteries and unsolved conflict. I was never in full belief that Elphaba 

was “wicked” or “evil,” and with her desire for justice, I can sense the underlying messages from 

the author about civil rights and the corruption within society in and of itself. It is safe to say that 

this book is for a mature audience, the adult-version of The Wizard of Oz. Although there was 

nearly a century between the publishing of both works, it really does feel like this story is 

intertwined purposefully with The Wizard of Oz. It is interesting to view Dorothy as a brave, 

likeable girl befriending unlikely creatures (scarecrow, Tinman/woodman, and lion) while on her 

journey to find her way home. Wicked does not necessarily refute this perception of Dorothy and 

friends, but Maguire does an excellent job of portraying the ‘wicked witch of the west,’ Glinda 

the ‘good witch,’ and the wizard in an entirely different light.  

___________________________________________________________________________ 

Wicked (End) 

In this final portion of the book, the famous scene we all know so well—Dorothy 

throwing the water upon the witch—is retold from the other side of the story. Of course things 

had to end this way, Maguire could not have created an alternative ending to the already famous 

Wizard of Oz. However, unlike The Wizard of Oz, there is no return to the wizard with the news 

of the witch’s death, or traveling back home, or even waking up from a dream (movie version). It 

simply ends with, “In the life of a Witch, there is no after, in the ever after of a Witch, there is no 



happily; in the story of a Witch, there is no afterword….She was dead, dead and gone, and all 

that was left of her was the carapace of her reputation for malice. ‘And there the wicked old 

Witch stayed for a good long time.’ ‘And did she ever come out?’ ‘Not yet,’” (Maguire 519). 

This ending, rhetorical and mysterious, replicates real-life stories of those misunderstood 

outcasts with seldom survivors to share their tale, their side of the story.  


